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SHELLEY & DONALD RUBIN
FOUNDATION

FEBRUARY 15, 2019

FIELD R/D ARTISTS
ON REGENERATION AT FRESHKILLS PARK

ONVIEW SEPTEMBER 25, 2018

Field R/D Co-Curator.

With support from: The Freshkills Park Alliance, the NYC Department of Sanitation, the

NYC Parks
Exhibition organized by Mariel Villere, Freshkills Park Development Team/NYC Parks and
Shelley and Donald Rubin Foundation, and the Hyde & Watson Foundation.

FRESHKILLS PARK STUDIO& GALLERY

2,200 ACRES

Dylan Gauthier,

Special thanks to Teri Hentze (NYC Parks), Wesley Goodrich, Markley Boyer, Phi Nguyen,

Seb Choe.
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Markley Boyer

Lize Mogel

AT FRESHKILLS PARK'S CONFLUENCE.

FIELD R/D CO-CURATORS MARIEL VILLERE AND DYLAN GAUTHIER

MARKLEY
BOYER

Markley Boyer works with topography, making
maps, images and three dimensional objects.
His images for Mannahatta: A Natural History
of New York City visualized Eric Sanderson’s
pioneering work uncovering the geography
and ecosystems of Manhattan island in 1609
as Europeans arrived. Other work uses fluid
simulation software to drive CNC routers,
cutting complex ripple patterns into surfaces.

MARKLEY BOYER AT THE SUNVIEW
LUNCHEONETTE

ARTISTS

MARE
LIBERUM

Mare Liberumiis a collective of visual artists,
designers, and writers who formed around a
shared engagement with New York’s waterways
in 2007. As part of a mobile, interdisciplinary,
and pedagogical practice, the collective

has designed and built boats, published
broadsides, essays, and books, invented
water-related art and educational forums,
and collaborated with diverse institutions in
order to produce public talks, collaborative
exhibitions, participatory works, and voyages.

ML’s work bridges dialogs in art, activism, and
science, by remapping landscapes, reclaiming
local ecologies, and observing and recording
the overlaps of nature, industry, and the polis.
The collective’s projects connect divergent
constituencies with shared environmental
concerns, create waterfront narratives ranging
from the industrial to the personal, and
catalyze the creation of engaged publics.

Mare Liberum has presented work at the
Centre Pompidou - Musée national d’art
moderne, Paris, the Carpenter Center for the
Visual Arts at Harvard University, the Parrish
Art Museum, MASS MoCA, the Neuberger
Museum, and EFA Project Space, among
others. The collective is Jean Barberis, Dylan
Gauthier, Ben Cohen, Stephan von Muchlen,
Arthur Poisson, Sunita Prasad, and Kendra
Sullivan.

MARE LIBERUM ON THE SCHUYLKILL RIVER
PHOTO CALEB ECKERT

Mare Liberum

Mary Mattingly

Dufala Brothers

DUFALA
BROTHERS

Brothers Steven and Billy Dufala are

artists, musicians, and designers based in
Philadelphia PA, who have been working
together forever, and have been making art

as the Dufala Brothers since 2004. Moving
freely between disciplines, Dufala Brothers’
works are absurd and sometimes irreverent
comments on consumer culture, waste, reuse,
violence, humor, and taboo. Distinctly focused
on craft, the brothers’ practice is rooted in
conversation tempered by shared ambitions,
available resources, and the opportunity to
explore disparate media including but not
limited to paper, wood, steel, large machinery,
video, trash, and belly button lint.

Billy is a co-founder of RAIR, an artist
residency at Revolution Recovery, a
construction and demolition waste recycling
facility in Philadelphia. RAIR has been hosting
artists and producing artist projects since
2012, most recently inviting a team of social
scientists to explore the recycling facility
using ethnographic, anthropological and
forensic methodologies. This programming
is supported by Pew Center for Arts and
Heritage.

Stevenis a set designer for new theater,

most recently Geoff Sobelle’s HOME (BAM
NextWave, Edinburgh International Festival,
New Zealand Festival) and The Object Lesson
(Taiwan International Festival of the Arts,
New York Theater Workshop, Sydney Festival,
2015 Bessie award for the design team).

The Dufalas contributed an essay to Sharon
Louden’s The Artist as Culture Producer
(intellect books, 2017) and their works are in
the collections of the Philadelphia Museum
of Art, the West Collection, PAFA, and many
private collections.

Steven and Billy co-teach sculpture at the
Pennsylvania Academy of the Fine Arts, and
are represented by Fleisher/Ollman Gallery in
Philadelphia.

BILLY AND STEVEN DUFALA AT RAIRIN
PHILADELPHIA, PA.

Audrey Snyder
Joe Riley
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MARY
MATTINGLY

Mary Mattingly is a visual artist. Currently,
“Swale” is a floating food forest for New York.
In 2015, she completed a two-part sculpture
“Pull” for the International Havana Biennial
with the Museo Nacional de Bellas Artes de la
Habana and the Bronx Museum of the Arts.
Mary Mattingly’s work has been exhibited at
the International Center of Photography, the
Seoul Art Center, the Brooklyn Museum, the
New York Public Library, deCordova Museum
and Sculpture Park, and the Palais de Tokyo.
With the U.S. Department of State and Bronx
Museum of the Arts she participated in the
smARTpower project, traveling to Manila.

In 2009 Mattingly founded the Waterpod
Project, a barge-based public space and
self-sufficient habitat that hosted over
200,000 visitors in New York. In 2014, an
artist residency on the water called WetLand
launched in Philadelphia. It is being utilized by
the University of Pennsylvania’s Environmental
Humanities program.

Mattingly has been awarded grants and
fellowships from the James L. Knight
Foundation, Eyebeam Center for Art and
Technology, Yale University School of Art,
the Harpo Foundation, NYFA, the Jerome
Foundation, and the Art Matters Foundation.
Her work has been featured in Aperture
Magazine, Artin America, Artforum,

Art Auction, Art News, Sculpture Magazine,
China Business News, The New York Times,
New York Magazine, Financial Times, Le
Monde Magazine, Metropolis Magazine, New
Yorker, The Wall Street Journal, the Brooklyn
Rail, the Village Voice, and on BBC News,
MSNBC, FoxNews, News 12, NPR, WNBC,
New York 1, and on Art21's New York Close
Up series. Her work has been included in
books such as the Whitechapel/MIT Press
Documents of Contemporary Art series
titled “Nature” and edited by Jeffrey Kastner,
Triple Canopy’s Speculations, the Future

Is... published by Artbook, and Henry Sayre’s
A World of Art, 8th edition, published by
Pearson Education Inc.
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MARY MATTINGLY AT HER STUDIO.
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LIZEMOGEL

NANCY
NOWACEK

Nancy Nowacek enlists grammars of exercise,
industry, architecture, urban planning, and
engineering, to explore the exchange between
the body, labor, leisure, the built and natural
environment, and the politics and power of
the body. Her current practice encompasses
research within the fields urban water
ecologies and climate change, discard studies,
the evolution of labor, and feminism and

aging.

Lize Mogel is an interdisciplinary artist and
counter-cartographer. Her work intersects
the fields of popular education, cultural
production, public policy, and mapping. She
creates maps and mappings that produce
new understandings of social and political
issues. Her work connects the real history and
collective imaginary about specific places to
larger narratives of global economies. She
has mapped public parks in Los Angeles;
future territorial disputes in the Arctic; and
wastewater economies in New York City. She
is co-editor of the book/map collection “An
Atlas of Radical Cartography,” a project that
significantly influenced the conversation and

. . .. In addition to the research and development
production around mapping and activism.

of Fieldwork, recent large-scale projects
includeM___ , The Menopause
Project, a pop up shop to bring visibility and
public conversation to menopause; MVR
(“mover”), a 3-year lecture series exploring
expanded interactions between bodies and
technology; Works on Water, a triennial
dedicated to art that works on water as a
co-curator; and Citizen Bridge, a proposed
temporary pedestrian walkway challenging
current policies and practices of public access
to the waterways.

Exhibitions include the Sharjah (U.A.E.),
Gwangju (South Korea) and Pittsburgh
Biennials, “Greater New York” (PS1, New

York City) and “Experimental Geography”.
She has lectured extensively about her work
nationally and internationally, including at
the 2013 Creative Time Summit. Lize has
received grants from the Graham Foundation,
the New York Foundation for the Arts, the
Jerome Foundation, and the Danish Arts
Council. She has been an artist in residence at
Headlands Center for the Arts and a Fellow at
the STUDIO for Creative Inquiry at Carnegie-
Mellon University.

She has presented works in New York City, Los
Angeles, San Francisco, Windsor, Toronto,
Caracas, and Amsterdam, and has lectured,
participated on panels and roundtables, and
run workshops extensively in academic, art,
design, cultural and educational contexts
across North and South America.

Her work has been covered by publications
such as Hyperallergic, Art News, Art In
America, FastCo, Business Insider, Architect’s
Newspaper, Dwell, AM New York, New York
magazine, the New Yorker, LA Weekly, and
Weiner Zeitung.

She is an associate professor of Art &
Technology at the Stevens Institute of
Technology in Hoboken.

LIZEMOGELAT HER STUDIO,
PICTURED WITHA WEARABLE
WATERSHED MODEL.

NANCY NOWACEK WITH THE
TOOLS AND MATERIALS FORHER
PIECE FIELDWORK, PICTURED IN
THE PLAZA OF THE STATEN ISLAND
FERRY TERMINAL AT WHITEHALL IN
MANHATTAN.
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AUDREY
SNYDER /JOE
RILEY

Joe Riley is an artist, researcher, fabricator,
and educator. He has participated in the
Whitney Independent Study Program (2016-
17), Art & Law Program (2018), and was a
student organizer with Free Cooper Union.
He has a BFA from Cooper Union (2013)
and teaches at the Cooper Union School

of Art and Stevens Institute of Technology.
Alongside Audrey Snyder he s a current
participant in the Freshkills Park Field R/D
program, a fellow of the Socrates Sculpture
Park Emerging Artist Fellowship (2018-19),
and participant in the Interdisciplinary Art &
Theory Program (2018-19).

Audrey Snyder is an artist and chef based

in Brooklyn, NY. She has toured the United
States by bicycle, sailed aboard Futurefarmer’s
Seed Journey, and was a chef with Doug
Aitken’s Station to Station project. Audrey
received a BFA from the Cooper Union School
of Art (2013). She is a collaborator with

the collective Futurefarmers and alongside
Joe Riley she is a current participant in the
Freshkills Park Field R/D program, a fellow

of the Socrates Sculpture Park Emerging
Artist Fellowship (2018-19), and participant in
the Interdisciplinary Art & Theory Program
(2018-19).

Joe Riley & Audrey Snyder are collaborators
with one another and the artist collective
Futurefarmers. Their art combines the poetic,
political, and practical as a point of entry to
explore urban and rural concourses. The work
is site-specific and collaborative in nature,
emphasizing anti-disciplinary practice and
the mastery of non-mastery. Joe and Audrey’s
current work through the Freshkills Field

R/D Program considers the visibility and
dispersal of NYC’s waste-export network in
the wake of the 2001 closing of Freshkills
landfill; a navigation of the waste-stream.
Their concurrent project Into the Ground at
Socrates Sculpture Park reflects on how urban
ecologies uptake and transform contaminants,
and collective bodies realize agency through
ground-up organizing.

JOERILEY AND AUDREY SNYDERIN
THEIR WORKSPACE AT COOPER
UNION.



UOIPPUNO,] UOSIPAN 3 IPAH Y1 pue ‘uonepuno;] uiqny| pjeuo(] pue Apys ay3
‘uoneiueg Jo Judunaedd HAN Y3 “duel[y e S[IYSIL] Y.L, ;woa) 1oddns ypipp
(10T AVIN) NWVIOONd QQ:Q H—Qw u—\—w_WQﬁ— H@Q—\—wvﬂcv—m—

ADONAAIS AHL NIATIVE NATMOONE LNIOdNRIO NI

PDIYINe) UBJA(] pPUe 2II[[IA [QLIRJA AQ PIZIUESIO UONIIYX;]

MAIANOS LV HOM
LSVd S.LNASHHd
TIOOWHZI']

"PIIdxdun Yy sundwo.ad

AQ d3urYd SUINOU JO SAPA [9A0U SULID}JO

‘suonedIdidul MauU SuIppe pue SI1dAe| Yoeq

SuI[99d “Ow0d 0] SILIA dY) Ul SALI0YIDfe1) MOU

uo el [[Im $30910ad 3S3aY Jo Auew ‘A suni,j

"UONISUR.I] UL IS S YJe ] Y] YNM dFeSUd OS[e A3y |, *d]qISIA pue
AqISudYd1dod £317) YO AMIN] Ul SWIISAS Judwdseueu

AIHHL AUVHS S.LSLLYV ONLLVAIOLLYVd
AAO1dd

JISEA ST YOons 2.Injdnseljul yew 0] Moy Jo UONEBIIPISUOD o
1dwoad 51 A]PANDIJI0) *SILINISIY JRIDO0S PUE ‘SHIOAMIIU S
_e_.-uae:- ‘wEua@mmw:_aoum.-uu:_ :E:% mw_asuuov:m v_hmn___

Or'dnd vV NLLOATOUd MUVd-OL TILAANY T2HL AO
ANVTVAAHL ANV “THAANY TS TID HSHYA AO A TOM
AHL ALID MMOA MANNINOLLV.LINYS 4O ARIOLSIH

e SIPYSDL] 2y 1ety 39e|d pue dSwn Jo 551s snbiun
A1 19921 18] porLIdd £5udapisaiay) Jo s1oejiie
pue S[00) S1S1Ie 3] d1e UoNIqIYXd suneunund
sip) ut Aedsip uQ) spdourid Suiziuesio §
ue ST $8350.1d sdziseydwd “quowdoadp
S y.red oy 31| yonw ‘yewrioj wiersord Aoudpisatay |,

A3 YO AN Ul 92.1n0SAI ddeds uddo pofew e
JO Sasn aannj pue quasdid 9Qsed pue ‘S1ods puljq JLIUIWUOIAUD

HAHLOAVO NVIAA *O.LOHd

pue SWIISAS0II [SAOU ‘WISLIIUWNSUO) pue L

“HSHYA
A0 UNOL
ALISNO

31STAL JO SIITGI| PIUIALIIIUL JY) OJul
pajpdoid d1om sasnre (1 /Y pIeL Oseyd 1811
SIYJ UL SIQYDIRISII SY *SIILIM [CIUIWUOMAUD
Av mu—\—ﬂ ﬁmu—m _MO—OUQ “mum _H—Cwmum
| ‘SIE[OYOS 01 ‘uonenueg HAN
pue syied HAN Wo.j S101ov
Jo dsues e 01 suonsaInb
p3sod pue ‘SISojoPoYIIW YIILISII
L PIdOoJaAdp ‘Syped uMo J1I3Y) PIMO]J0] SIS1Ie
R ‘AOUIPISII Y] JO ISINOI Y Q) “SIBIA SN .. i

4
| e
SIHL NVIOONd AONAUISHY AHL ASOdNOD LVHL

= o
"

SNOISSZS A TALSHVYNINAS TVHAANAS AHL AO ANO NI
TIAANY TS T HS ALY MOM SS TN NVIAREAY]

-CT XoU AU JIA0 IAJOAD [[IM JeY] SSI004d e -- yJed 0) R —
[[ypue] wo.j SdojPAdp Ajsnonunuod ji se ddedspue| K
210 )77 AY) YU STUdWISESUD E.-uu-w-c_ —
a?r_ue.—ca—e——ﬁo ‘0—&_%9—* Ul PpoX.I0M 9ACY
e S[IYSOL] 1€, 0UdPISdI Ul SISILIC UDAIS !

ONIOONO
UIIHL SSNOSIA
S.LSLLYY

A ATl

S.LOXAMO¥d LSI
(%)

dSaY) “redd ised oY1 1A ‘SIS (/A PR
JO 110y 0 [eangneul dY) Aq Y S[[YSdL]
UO SUONDIJ2.1 pue ‘SIN0J ‘SILI0IS ‘YdIedsdI |
‘SYI0M JINJLIJ 01 UONIQIYXD 1SI1J Y SISAY 00T

MUNA STIMES 1 IV NOHN -EIN-EBD-[-ENO

SISV A2 S RIDV 00




